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Meteora. The admiration of contemporaries was divided
between these two great artists. And it is a remarkable
testimony to the versatility of this art that alongside of these
clearly distinct schools one can also recognize powerful
personalities, each having his own individual style and
manner.
There are other works from this last period of Byzantine
art which still survive. First, there are the illuminated
manuscripts. It is true that these miniature paintings seldom
have the outstanding qualities characteristic of the preceding
period. A poverty of ideas, and these often rendered by
childish daubs—such is the scornful judgement which has
been passed on them. Several works, however, such as the
manuscript of John Cantacuzenus in the Bibliotheque
Nationale at Paris, or the Serbian Psalter at Munich, lack
neither beauty nor interest, and the vigorous and glowing
colour of the latter has justly received high praise. The
manuscript of the Chronicle of Skylitzes (preserved at
Madrid) in its six hundred curious miniatures seems to
reflect the historical wall-paintings which decorated Byzan-
tine palaces. In all these works one finds the same taste for
the picturesque, power of realistic observation, and sense of
colour which are found in the frescoes of that time. But
apart from paintings on a large scale it is icons and embroi-
deries that appear to have been the favourite forms of
artistic production from the fourteenth to the sixteenth
century. In particular the masters of the Cretan school seem
to have been great painters of icons, and indeed this form of
art accorded even better than fresco painting with the new
aesthetic of the age. There have survived also from the time
of the Palaeologi a large number of works in mosaic and
tempera. In more than one instance there can be traced in
these compositions the life and freedom,, the love of the
picturesque, and the tender feeling characteristic of four-
teenth-century painting. The same may be said of certain
masterpieces of embroidery, such as the so-called 'Dalmatic
of Charlemagne* to be seen in the sacristy of St. Peter's at
Rome, or the beautiful Epitaphios of Salonica now in the
Byzantine Museum at Athens, which are both undoubtedly

